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KORBE - PIECE FOR CELLO AND ELECTRONICS [FIXED MEDIA]

TECHNICAL RIDER:

= 1 COMPUTER

= SOFTWARE MAX 8 (provided by the composer)

= 1 MICROPHONE (PREFERABLY DPA 4006) TO AMPLIFY THE INSTRUMENT
= SOUND CARD [3 INPUTS | 5 OUTPUTS]

= MIXER [3 INPUTS | 5 OUTPUTS]

= 2 LOUDSPEAKERS - OR 4 IF POSSIBLE + OPTIONAL SUBWOOFER

= IN-EAR OR STAGE MONITOR(S) (OPTIONAL)

Electronics

The electronics in the composition are controlled through a Max patch by the composer or
alternatively by the performer. The performer is given a computer (or an Ipad) with a scrolling video
score synced with the elecronic track.

The sound of the live violoncello must be diffused on the same speakers as electronics. The
preferred microphone is DPA 4006. The speaker setup is stereo, and can be emitted by 2
loudspeakers (+ subwoofer) or can be "doubled" to 4 loudspeakers. The violoncello monitoring is
optional but prefered.

For all the materials, please contact the composer.
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Performance notes - Violoncello

Mute the strings with the left hand. The symbol above signifies

the damping (not the mute). If a single tone the muting is done by
placing 2 or more fingers on the same string (indicated in the score),
producing an airy, noisi sound without a clear pitch.

% resonant hit on the body of the instrument
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% nail pizzicato
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=

O half pressure in the left
hand

[] —> ord. half pressure ito normal pressure







Korbe

za violoncelo i elektroniku Tomislav Oliver

arco pressione arco pressione
A ord. P m.s.p. pizz. ord. \/ » M.S.p.
a A [r——
| e —_——
cca J =54 ’% I v. £ o —% L.
I T _/T I r
Viololoncelo | : = } HI‘ 2/ —+—~ - - J\’ —¢ } I‘H ”I,“ :
g
K = Y va—L v/
B HED : : i : %
pigzz. pizz. (9)
I ¢ izz. 1. v.
6 #z"‘ > I > o pIZ>Z ! I I
5 T SN 30 S SN S—
V q0—4 Y 2 [ - [ |\ ~ 1] & oy | [y ] - 4 P-] Y 2 I Y I o Ty & )
s 7/ S— 7—IN i ~—" % /i P Su— P I ¢ }
N J ; = o P
o S = mp mf >
o o
B HE-Ep : % 3 i : |
12 L ~ i
v I — : = > I :
N~ T Y-S S -
6\' ™ F83 I 5 4 fod S
VC I O Y 2 N = I Y ) I I Y 2 | Y 2 Y 2 I -~ < ¢ p- Y 2 I Y 2 83 Y 2 Y 2
B | S J\' 7 - - ! S — — / P A S,/  S— P ! P P
S LS PNy = > . \
> > - f i mf'(...simile)
f mf (...simile) f sf
EL HEp : 2 i : |
/ pritiskati gudalom i
/ kruziti zglobom d. .
svirati Sto je CiS¢e moguce] arco pressione I
18 I v arresto o _=|I_ v
> M | [
raxd 83 N I E
ve A== R T R S R !
\ ﬁ € S DS i i = E/
N - > - o > = v
> h g - q> = _ PPP <‘§f

EL HiP>

© 2022 by Tomislav Oliver



24

prilagoditi pozicije/prstomete ukoliko je potrebno, bitne

su samo tonske visine, dinamiku odrzavati stabilnom
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