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9 A | | | | | | | | t o)
9 to = [ I B B | @
Ve. |2 > I ] i i i i i i i ]
> T e ———
b/ rp
e 1
-
0 s + [ | |
b4 O I —— i i
y ai O I —— i i
(o 1 I i i
) - - k
tremolo on the strings with the flat hand
Pno in the given position (behind the damps) mf ﬂ rr
z
y ul =
5|
| N
8 ___]
rp
13"
arco sul pont.
trills between the open string and
120 s the harmonic tone on the same string A
0 ~ tr ~
A - I I - s
Vin |1 = = 77
— 1i55. —
© = & =)
mp
5" 111 "
~ 1V Flag. gliss., poco sul pont. D ~
2 - Fs o] - 2
Via- 1HS Fo —— %
mp o
arco sul pont.
trills between the open string and
the harmonic tone on the same string
5" 7"
~ — ~
o - lo #3 = - B
Ve. |IZ @ (83 1T 1
Y T L3
mp o
5" 7"
0 ~ ~
7 %
y 4 — — & 3
D %
o =
Pno. B T
~ 13) ~
rax %
O -— -— & 1
7 \ ' e — ' ! 7
| 3 @ $339% 3 3 3 @ E: :
pprp mp prrp
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IX.

J = 32 marcia funebre

rit.. . . . . . . .
; : I1., III. harmonics
1V. semi-harmonics > . 3 .
Izg molto sul tasto, flaut. ar(():o ord. (change of bow imperceptible) .
y s t T — T ¥ T —r—1 f 53
Vin. \iles—2% i i T T - i T T & i E'f - So— T 1%
\QJ)I L SN > zﬂ" ;‘\’ g > 'd" 3‘\’ ¢ g % AR 23 cS 1L 3
v
1. II. Harmonics I11. col legno e crini
# P —— semi-harm., molto sul tasto ~~ —-------oooo— - molto sul pont.
Eele > sul pont.
112 W T <> T L I # § e # ?:5
(7S s ——T 7 — T T < I\ <
Vla. |H88—4 i I — i 1 > o 1
o) 1 1 # é - 1 ; ; <& 1 ; W—H
prp n>v ° P —— — = — T = —
pP—prp
4% — i % % T i g % T . D
Ve. L u T u T T u T T - EC— I T I C— YL 3
rp —P pPpP——p v v v v
) (muted)
P/ =
(% = = = %
Ol N
grabbing free harmonics on the %B§§¥/\,5§¥/\/
Pno played strings with the right hand;
N N N N P -
~N ~N ~N ~N
< < Q Q| < > mﬁ m
‘_": [i ] 7] 7] 7] 7] 7] 7] 7] 7] = t & <. o Y° IO & & y- o Y° IO &+ 5
7% T 1 T T T T T T I ! T o
—_ —_ — — g . . .
‘\./ -.v L d i -~ -.v X 4 o # gtvgt' = . i ; . i ; %
W ~ N— ~ N— > 8Vb J
L A
Red_ _ *
a Tempo
b.
128 — arco tight behind the bridge
A b# E r_. (more noise than sound) )
vin. [ —— = | ‘ |
: bv L 3 T 3 — i — I A i |
P espress. 3 3 3 — pPP<pP = | |
O— pp—>o
1V. arco
poco sul pont. arco tight behind the bridge
tr ) (more noise than sound) ~
o) = ~ T DX I S T N I |
| (7)) N1 — 7 IO — 7 4 ] T L — 2 | |
Via. |HS—% > i —IQ QY 0 ry T | ~y— T |~ — | |
14 A\ o (o) (o1 I ] [ 3 7J- | = i Ai | |
[
III. arco
poco sul pont. arco tight behind the bridge
ii“ ~ ) (more noise than sound) I
ya Y~ ] = DX I T I |
y L B — Y i D] y & Te) — 7o IO — D] T L —— | |
Ve. Y A N o 1 ry 0 ifeN IO 0 T | ~y— T  ——— | |
3 A (o) I[N Il i £ 3 _‘\. i i T i | |
pr rpep
o——— pp———o
43 e - -
bv 4= (o] & i 3
:g'w /% (free)
Pno. harmonics inside
Sl ~
) = = )
| = = 2 = o2 B o= : - -
(o] (o] — i L4 3
i b’d let it day away!
s PPP-P



